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“Art is Nature as seen fﬁrougﬁ a femperamenf.' — Caniille Corot

For the artists whose works appear in ‘Eigfﬂ Temperamenfs”. the natural world is the preeminent
source of pic’[oria[ inspiration. Like the artists of Cincinnati's Golden Age. ’(fleg are driven toward
the infinife variety of pattern, sflape. oalue and color fount{ in Nature. Be it human or animal, the
[am{scape or still [ife —or simp[g just the [igflf that reveals these elements — this attraction is a Jeep
u)e[[spring frorn which to draw unceasing inspiration. Tfleg do so with an unabashed love of [)eaufg.
gesture, composition and c[esign. And [ike those earlier artists represenfetf in the Unioersifg Club’s
permanent collection, each revels in the great joy, enthusiasm. excitement and yes, the cfm[[enge. of

confronfing and interpreting the visible.

S[{e‘(cfling or painting fogefﬁer on occasion is especia[[g saﬁsfging. The resufﬁng camaraderie
generafetf [)g these opportunities prooic[es a shared sense of participating in some’[fling timeless and
universal: surefg this must be what it was fike as Duveneck, Twachtman, Farng and Nourse — even

Rembrandt or Rodin - f'lappi[g pumuec{ their own studies under the s[zg[ig[ﬁs and north windows
of old.

Bg and [arge. these artists assign their motives not to any parﬁcufar movement, fm{ or rebirth of
any parﬁcufar “ism” of art. Nor do ffleg see themselves as upﬁof&ing tradition for tradition’s sake.
Tfleg onfg know the impu[se to interpret the world on canoas, paper or with c[ag is undeniable. It is
an impu[se which mankind has fe[’( since the dawn of time. Like the artists of Lascaux, and no doubt
countless others yet unborn, this love of [)eau’(g and [ife is timeless and age old. Like great musie,
poetry and [iterature, it shuns fm{({isfme.m and the “cuﬂing ec{ge” for that which is time-tested and

em{uring.

The question of Jegree of .inferpre’(aﬁon' is an inferesting one. Much has been done in its name that
is incompreflensiue and specious. Yet within the works in this exhibition you will see revealed eigflf
very distinet pemona[iﬁes. Each takes one or another aspect of Nature and amp[ifies it. In one it
will be form. PerBaps another will reveal a fove affair with paﬂern.%f another will jogfu[[g empflasize
color, gesture or the [impi& afmospﬁere enoefoping Beauﬁfu[[g textured ijecfs. In this way, the
artists of “Eigflf Temperamenfs” reveal that which is significanf and profoum{ to them inJioic{ua[[g.
Like the pages of a novel, f[leg can be read, and appreciafec[. And also [ike a novel, the reader of
these pages will exit the experience with new eyes and ears. Their experience of [ife and Nature
wil[ have been enhanced: their senses more fine[g tuned to appreciate the ever cflanging world

around them.

Enjog!

'My soul can fim{ no staircase to Heaven unless it be
fﬁrougﬁ Earth's looeliness.” —Micﬁe[ange[o %



Jeﬂ Gandert

Painﬁng in the natural world is an ambition
that conﬁnua[[g evolves for u)i[(f[ife artist Je)tf
Gandert. It [)egan well Before he ever
picfzec{ up the artists brushes, Born in
Cincinnati in 1957, he spent a great deal of

\ X
hik - A \\ his ear[g years exp[oring the woodlands,
NN fHE NS .
//’/’,;W \“In,‘ % // / ' streams and abandoned farms near his
\. ‘[\ ' ﬁ//Q ] ‘\\\\/) ) home. A[wor[)ing all that counfrgsi&e. with
N ! its u)i[(f[ife. fina[[g Began to spi[[ over in the

form of paintings. S‘(arﬁng with art classes in

= f/:’; ; P fligfl school, and then into sel} studies and
/Z/;f : - studies with feﬂou) artists, his work was soon
77 ‘ [)eing puB[isBec[ on the covers of a number of

magazines.

“T divide my painting time between u)i[c{[ife and [am{.scape painting. Mg [and.rcapes are pain’te&
on [ocation. Tﬁeg are [oose renditions of the scene, capturing the essence of the Jag. Haoing a
fun [ooing side, I am [ike a kid in a canc{g store with [am{scape painting. I can rea[[g [et go. I
also have a serious side and that's where my u)i[c[[ife painting comes in. Some of these paintings
can take hundreds of hours to comp[efe. I get ’(o’ta[[g su[)merge& in the painting, striving for a
believable realness and sense of Jepffl. It's out of this type of painting that I get my greatest

saﬁsfacﬁon.

Je)t)t has exhibited in a number of national shows inc[uc{ing The Arts for the Parks National
Show and Tour, the I_.eigfl Yau)[zeg Woodson Art Museum Birds in Art Exhibit and World
Tour, and The Great American Artist Exhibit af the Cincinnati Museum of Natural Hisforg.
He is also a member of the Socie’(g of Animal Arfists. Jef)t has won numerous awards

inc[uc{ing three best of show awards in national competitions

His painﬁng. “Grou)ing Concern - Young Lion” has appearec[ on the Fe[)ruarg 1998 cover of
US Art Magazine.
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Pause Before the Storm- DomnegWoonecfzer

Acrgfic on Panel
24 x 167




Sﬂ.m KDQC[If is Profes.ror of Artand

chairman of the art Jeparfmenf of Hillsdale
Coﬂege in Micfligan where he has faugflf
conﬁnuous[g since 1973. He earned his
MFA. o the Unioersifg of Micfligan and his
BFA. o Micfligan State Unioersi’tg. He also
studied with Louis Sloan at the Pennsg[oania
Acacfemg of Fine Artin meifac{efpﬁia. In
addition to Hillsdale Co[[ege duties, he has
faugflf selected courses at the School of Art,
Unioersifg of Micfligan. Ann Arbor, Micfligan.

His Ppainting s’rrengffw are portraiture and

[anJ.xcape su[)jecfs. Knecht works both in oil

and watercolor painﬁng and is one of a f'lanc[fu[

of arfists who also paints in egg tempera. In the
2000 international competition of the
American Socie’tg of Portrait Artists, Knecht's oil painting The Violinmaker was one of nine award
winners. In 2001 Knecht received fina[is’( ranf«zing in ASOPA’s annual international competition. In

2003 a se[f'porfraif of the artist earned fina[isf status in the national painting competition sponsorec{ [)g
The Artists Magazine.

Knecht's portrait commissions include a Micfligan Supreme Court Cflief Justice, several deans of
Thomas M. Coofeg Law School in Lansing, Micfligan, business executives, and many other corporafe

and prioate clients.

His work has appearec[ in articles in American Arfist. ARTldeas, and Classical Realism Journal.
With Hillsdale Coﬂege students Knecht has conducted summer fraoe[/stucfg trips to Florence, Ifa[g. He
serves on the Board of Artist Adoisors for the American Renaissance for the Tmenfg'fimf Cen’turg
Foundation (ART) in New York Ci’(g.

Knecht's artwork may be viewed on his web site foum{ at wow.knechtstudio.com.
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The Violinmaker

Oil on Linen
45 x 3T




Alan Larkin

Alan Larkin received his BA in art from
Carleton Co[[ege in Norffmfie[c{ Minnesota in
1975 and his MFA in prin’tma[{ing from the
Pennsgfoania State Unioersifg in 1977. He has
been feacfling c[rau)ing and prinfmafting for the
[ast 25 years at Indiana Unioem‘ifg South

Bend. He has won numerous prizes in

regiona[ and national competitions for his

artwork inc[u&ing the Great Lakes Pastel

Sociefg Award at the 20* Annual Exhibition
Al AN - of the Pastel Society of America in 1999 and

i P - " i the Best of Show award at the 75% Annual

. Hoosier Salon Exhibit in Inc{ianapo[is. His

works are in numerous pricate collections

inc[u({ing the corporate collections of P i[[s[)urg. NIPSCO. and Lincoln Life Insurance Companies. He
is represenfec{ [)g the Miller Ga[[erg in Cincinnati and the Sigmann Ga[[erg in Im{ianapo[is. In

addition, his works may be seen on the web at www.LarkinStudic.com.

Rea[[g gooJ art is made [)g fflinfzing peopfe who [earn how to connect their intellect with their emofions.
While it is empfmﬁcaﬁg not a science, my math friem{s have convinced me of this, it's not a furn'oﬁ'ﬂ:le'
[)rain'am{'[ef'.s"go type of activity either. This means to me that it can at least be discussed and
understood in a number of Jiﬂerenf ways: as a (fesign in terms of its color, balance and movement, as a
craf’(, in terms of its mastery, or even as a story, in terms of its emotional impact or its capacity to give us
insigflt Tﬁougfl fu‘ture generations will unJouBfet{[g fim{ our contemporary par[ance quaint, it is neither
u)flo[[g “rigflf'BraineJ” nor “[e)tf'BraineJ”. It is, rather, whole-brained, made [)g comp[e’[e peop[e for
cornp[e’te peop[e.

I frequenifg focus on orc{inarg elements as in the painting “SHill Life with Feather”, and use dramatic
[igflﬁng or juxtaposition make them seem more than simpfe ijecfs. The title of this painting is in a sense
mis[eac{ing since the most interesting part of it fies within the circle of white that is on the [eft not where
that fea’(fler is but within the unnamable part. It is my contention that the heart of [)eaufg fies in the
abstract nature of o[)jecfs. someffling emanating from texture, sflape and color, an amp[ificaﬁon of what

.romeffling in and of ifse[f migflf “mean’ ’(flrougfl onfg its normal cultural associations.
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Still Life with Orange Ribbon
Oil
50 X 36"




Richard J. Luschek II

Affer grm{uaﬁng from the Unioersifg of
Cincinnati with Bachelor's Jegree.r in both
Bio[ogg and Fine Arts, Richard Luschek was
forfunafe enougﬁ to quc{g under Paul
Ing[)refson. a student of the late R. H. Tves
Gammell who's [egacg passes ’(flrougfl the
Boston School back to French Academic

painﬁng. This rigorous fraining gave Luschek

a fount{aﬁon of time-honored fecfmiques that
blend solid academic Jrau)ing fusec{ with

[)eauﬁfuﬂg seen impressionistic color. His

work empfmsizes accurate Jrau)ing with

sensitioity to form and nges, brilliant [igflf

eﬂecfs. oibrant color, and overall unity.

Luschek is currenf[g focu.ring on painting still [ife. fim{ing that it is “the best way to continue to exp[ore
and learn the [ife[ong pursuit of the technical aspects of painting and the serious s’(uc{g of nature.”
Fascinated with creating afmospfleric scenes ’tflrougfl fﬁougflffuf paint [mn({[ing. his still [ife ijec’m‘ must
firsf work foge’tfler in Jesign and color harmonies. “Creaﬁng a pou)erfu[ image with p[easing

abstractions is just as important as the su[)jecf.”

Mr. Luschek has faugflf at the Art Acm{emg of Cincinnati as well as priuafe[g in his studio. He has
worked as a scenic artist at the Cincinnati P[agflouse in the Park and was also trained as a
cabinetmaker, a skill he uses to construet his own frames. Mr. Luschek’s pen and ink illustrations have

appearec{ in numerous puB[icaﬁons. He has works in collections on the East Coast and in Cincinnati.




]_.eqning Geisha

Oil on Linen
16 x 137




Caro[gn M. Manto

Carofgn Manto is the recipient of numerous
awards and honors inc[u&ing the First Place
Award for the 24th National Scufpfure
Compeﬁﬁon in Old ]_.gme. Connecticut, and the
Walter and Michael Lantz Prize, awarded as
part of the same competition to a scufpfor who
reaches for excellence in represenfaﬁona[
.rcu[p’ture. Ms. Manto also received scﬁofarsflips
from the National Scu[pfure Sociefg and the
Lesfie T. and Frances U. Poseg Foundation
to pursue a year of s’[uc{g in Florence, I’[a[g.

Ms. Manto's work has been exhibited in various locations fﬁrougf'louf the United States incfuc{ing The
Chesterwood Museum and Estate, Sfocszriche. Massachusetts; The National Scu[p’ture Sociefg Park
Avenue Atrium, New York. New York: The Pen and Brush. Inec. Ga[[erg. New York., New York: and
the Lansing Art Ga[[erg. Lansing. Micfmigan. In addition, her work is in both pricate and corporate

collections.

Ms. Manto received her B.A. in the spring of 2001 from Hillsdale Co[[ege. Hillsdale, Micfligan, where
she studied classical scu[pfure. Jrau)ing, and painting. Af’(er grac[uaﬁng. Ms. Manto spent a year
apprenticing with her former professor. scufpfor Anff\ong Frudakis, and a year s‘(uc{ging scu[pfure in
Florence, Ifa[g. While in Florence, Ms. Manto scu[p’te& in oarious atefiers and studied the works of the
Masters fﬁrougf'louf Ifa[g. Currenf[g Ms. Manto is u)orfzing as a scu[pfor in Cincinnati, Ohio.
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Lifesize

%



Bruce I. Peh’ie. JI’. is the Unioer.rifg

Club's Artist in Residence. The artwork of
Bruce L Petrie, Jr Began with an ear[g enjoy”

ment of Jrau)ing and caricature—a curious eye

for what gives angffling. angp[ace or anyone its

unique cflaracfer. Il’l co[[ege. gra&uafe SC[IOO[
(11’1({ Years fo[[oming. [le pur.ruetf J:I‘ee [(].l’lce

illustration, caricature and editorial cartooning,

proJucing a porffo[io of several hundred
puB[isflec{ and reproc{ucecf works. In 1989, he
Began oil Ppainting with American Master
Thomas Buechner in the [)eauﬁfu[ Finger Lakes
Region of Up.rfafe New York. Over the years
since, Bruce has refinetf his skills f['lrougﬁ many hours of painting outdoors Jirecﬂg frorn nature. His
easel has traveled across the United States and in France, I’[a[g. Canada, Mexico and Guatemala. He
paints in the parfz[anc{s and natural areas near his home in Cincinnati, as well as in Southwestern

Ohio. Northern Micfligan. Up.rfafe New York and the American West. He is a member of a guifc{ of

artists who meet and draw u)ee[z[g in Cincinnati and share a dedication to carrying on classical disei-

p[ines of direct Jrau)ing and painting. His artwork is regufarfg shown and is held in Jisﬁnguisflec[

prioate collections.

Ina .rfg[e that blends elassical methods with the freec[om of the outdoors , the artwork of Bruce L. Petrie,
Jr. still draws on his earfg eye for character within the squecf—fBaf substance and spirit which makes

the [anc[.rcape, the natural o[)jecf or the person distinet and humane.



Spring Painﬁng Trip on Todd's Fork
Oil on Linen
24 x 24"




C[em ROE)inS studied painting and

c[rau)ing at the New York Art Students

League. where his teachers included Robert
Beoerfg Hale, Josepfl Hirsch, Ted Seth Jacobs.
Terence Cogfe. Robert Pf)iﬂipp and Daoid
Leﬂef. His illustrations have appeare& in venues

ranging from The New York Times
to CNN.

Since 1982, Robins has free[ancetf asa
courtroom artist for television stations in Boise,

Idaho and Cincinnati, and for CNN. A quirfzg

a.rsemB[age OJ. [(lll)gel‘é‘. [au)men (11’)({ crimina[s

have been [)rougflf into the homes of millions

under his brush.

He has prooic[e& [eﬂering for comic books since 1977, for Marvel and DC comies, as well as
pracﬁcaﬂg every other puBfisBer. If gou'oe ever seen a comic book. Robins pro[)aug [ettered it. He has
been nominated twice for the Haroeg Auward, as the best [etterer in the inc[usirg. His current projects
include criﬁca[[g acclaimed series such as 100 Bullets, Human Target Losers, Y: The Last Man and
Phoenix Em{song. He has never lettered Thor. He cannot think of any other character he has not
[ettered.

His book. The Art of Pigure Drau)ing, was pu[)[isfleJ in 2005 [)g North Ligfl’( Books. and has since

been translated into Chinese. The book examines the ’tfleorg and procec{ure of represenfaﬁona[ c{rau)ing.

Since 1999 he has ’(augflf figure Jrawing and human anatomy at the Art Actu{emg of Cincinnati. The
course prooicIes a detailed suroey of every [)ump and hollow on the human Bo&g. mafiing use of a system
of proportions popu[arizecf [)g Robert Beoerfg Hale, a[ong with [)rufa[[g rigorous fraining in the
princip[es of <{r<1u)ing. It is one of the most popu[ar. and mosf'offen'&roppec[. courses in the Acm{emg's
curricufum. Those who survive it discover that c[rau)ing is much more Jiﬂicuff than ffleg realized, and

offen finc[ fBeg can do it better than ’(fleg ever could [)efore.

(&

Robins fives in Norwood, Ohio with his u)ife Lisa.



Stacie
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CCI.I’[ J . SCI.IDSOD

Born in Sanc[us[zg. Ohio to French-Canadian
parents, Carl Jo.repfl Samson Began his serious
s‘(uc[g of art at age four’[een with Allan R.
Banks. At eig[ﬂeen. he moved to Boston to
become one of the last two pupi[s of then eigflfg'

seven year old R. H. Ives Gammell, a
[egem{arg fink to ear[g 20th Cenfurg
American Art. He continued his training with
Richard Lack in Minneapo[is. then in
Wasflingfon. D.C. and in Europe [)efore seﬂfing
in Cincinnati, Ohio.

Samson has won both the Grand Prize and Disﬁnguisfletf Achievement awards at the National Portrait
Compeﬁﬁon. He was one of fioe Americans inoited for a month [ong oisit with the Union of Russian
Artists in Moscow, a guest artist at the Plein-Air Painters of America’s Santa Catalina Paint-Out, and
an American Sociefg of Portrait Artists’ Disﬁnguisﬁe& Guest of Honor. In 2002 Carl was
unanimous[g elected Chairman of ASOPA’s International Ac[oisorg Board. His work has been
feafure& in American Artist, The Artist's Magazine and International Art magazines among others.
Recen’([g, a ovideo of his Mefropo[ifan Museum of Art portrait demonstration was released. Samson has
jngec{ numerous exhibitions and competitions, and faugflf seminars ﬂ:lrougflouf the US. His expert

observations on paintings [)g Rembrandt, Twachtman, Duveneck and Monet were recorded on
Ma.rferpiece Audio Guides for the Cincinnati Art Museum. Carl is a fu[[ guifJ member of the
American Socieig of Classical Realism and is feafurec[ in Who's Who in American Art.

Samson's portrait commissions have included many of the nation’s most notable business and inc[us’(rg
[eaders, po[iﬁca[ figures. heads of founc{aﬁons. and university oﬂicia[s. He's also pain’(ed portraits of
fetfera[ jnges for the United States Distriet Court and the Sixth Circuit Court of Appea[s. His works

are in corporate, pu[)[ic and pricate collections in Cincinnati and around the world.
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Sunc{ag Respi‘te

Oil on Linen
26 x 227




About the cafa[ogue

Ca’(a[ogue Jesign and [agou’( [)g one of the artists feafurec[ in this show, illustrator
and painfer Richard Luschek.

For our cafa[ogue Luschek at{opfetf the short [ived, f[lougfl inf[uenﬁa[, Art
Nouveau s’tg[e. A sfg[e that has strong references to nature not unlike the work
presenfecf in this show. He also incorporafec[ the architectural stone Jesigns of the
Unioersifg Club west entrance window. The Beauﬁfu[ stone work of the u)ingeJ fion
and griffin have foum{ their way onto the cover as supporting columns on each side

of the [ooe[g fema[e painter.

Ac[znom[e({gemen’ts:
The artists inoolved in the Spring Show of Eigf)’t Temperamen’ts would [ike to thank
the fo"ou)ing individuals who f)efpecf make this exhibition possi[)fe with invaluable

support, advice and expertise:

The Cincinnati Unioemi’tg Club. Especia”g The Art Commitee: Dr. Comp’ton A[[gn,
Daniel Brown, Robert Edmiston. Iroing Harris, Carl Kalnow, Tara Ki[cogne. Jean
Mathis. Dr. Cora Og[e. Bruce Petrie, S’(epflen Schweller.

Berman Prinﬁng.

Michael Murpflg of Murpf)g'Caﬂon, Ine. for the .rcu[p’(ure stands.

Laura Hirshman for posing for the cover and her [ooing adoice.




Notes and Comments:







